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Marketing Pack

Terrapin reimagines everyone’s favourite characters from the famous fairytale into the small town of Grinalong.  When the new mayor announces the return of the local motor race, the Grinalong Classic, the whole town is excited. But the race will go through Tangled Woods, where a giant wolf is rumoured to live. With everything she knows and loves at stake, Red must convince her mechanically savvy Gran to let her compete and overcome her own fears in the process. 

The story is inventively brought to life using slot car racing, with cameras situated around the circuit magnifying the action live onscreen, putting the audience in the driving seat as they follow Red on her adventure. Featuring wonderful performances, a high-energy soundtrack and the puppetry that has made Terrapin famous locally, nationally and internationally, Red Racing Hood is not to be missed.

Catch it before it races away!

Recommended for children aged 5+ and their families

It’s eye-poppingly rich and complex…. They mine all the humour and the genuine drama of this entertaining tale.   The Mercury

The appeal of Red Racing Hood covers many generations, keeping the young children in the audience as engaged as their parents, grandparents and friends. The adults really loved it, revelling in the many levels of humour, delivered by energetic actors with terrific timing. A clever, lovely, funny show!   Stage Whispers



Terrapin Puppet Theatre
77 Salamanca Place Hobart  TAS  7004 Australia   P + 61 3 6223 6834   www.terrapin.org.au
Contact: Kevin O’Loghlin   gm@terrapin.org.au


ABOUT THE PRODUCTION                               

Welcome to the town of Grinalong! 

Grinalong was once famous for the car race, The Grinalong Classic. Fifty years ago the race stopped when a wolf that lived in nearby Tangled Woods destroyed racing cars and the drivers fled in terror. Now, the new Mayor has a plan to bring back Grinalong’s glory days, and re-launches the race. But it soon becomes obvious that he is more interested in furthering his own ambitions and lining his pockets than helping the town. And he doesn’t mind hurting Red and Gran in the process. 
Red and Gran fight for survival, relying on their wit, determination and cunning to overcome the Mayor and win The Classic. Environmental and civic responsibility, the survival of small towns and the strength of women, young and old, are all themes that are explored via the medium of slot car racing!

VIDEO LINKS

Full show: https://vimeo.com/143064166
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CREATIVE TEAM

Writer	Sean Monro
Director	Sam Routledge
Composer	Heath Brown
Lighting and AV Design	Jason James
Puppet Maker and Set Dresser	Jill Munro
Slot Car Track Maker	Mr Slotcar

TERRAPIN PUPPET THEATRE

Established for over 34 years, Terrapin is the centre of excellence for contemporary puppetry in Australia, creating puppetry-based performances for all ages. 

Telling sophisticated stories of humour and pathos, the company embraces new technologies whilst remaining true to the wonder and illusion resident in the age-old craft of puppetry. In its productions, the company aims to inspire families by encouraging them to express the power of their collective imagination through inventive play with the objects and devices that surround them.

Terrapin injects skills and programs into the Tasmanian community, supporting and developing artists, and touring nationally and internationally. 

The company annually tours fully produced shows into schools in every part of the state, performing to over 10,000 students each year, and stages work in Tasmania’s major city theatres and festivals.  The company provides about 40 employment opportunities for artists each year.

Some recent highlights for Terrapin include:
· Four tours to North America and four tours to China and Hong Kong.
· I Think I Can staged in three Tasmanian festivals, two Canadian festivals, most Australian capital cities, and is now touring in Europe and Asia.
· Winning the 2012 Helpmann Award for Best Presentation for Children, for Boats.
· Over 400 performances of Boats being staged across Australia and worldwide, and with a Chinese language version touring in China.
· Between 2013 and 2015, commissioning six new original works for young audiences from Australian writers.
[image: ../Photos/Best%20lo%20res/Wolf5329.jpg]
MEDIA REVIEWS

The Mercury
Robert Jarman
30 September 2015

It’s an unwritten law of the theatre that the technical elements such as lighting, sound and projections should blend invisibly into a production.  So these often go unnoticed and remarkable work passes unremarked.

Red Racing Hood features music and sound design by Heath Brown and lighting and AV design by Jason James.  Their work is thoroughly integrated; it is also radiantly unignorable.

James’s simultaneous projection of live action brings the miniature world of puppetry into magnified close-up.  Combined with the life-size scale of the actors, it’s eye-poppingly rich and complex.  Brown’s music is witty, detailed, painstakingly precise and adds depth and excitement.
	
This show for primary-age children is technically sophisticated, but the essentials of storytelling – engaging characters, clear storyline, high stakes – are not lost.  All the forces are marshalled by director Sam Routledge with proficiency and playfulness.  

Writer Sean Monro has fitted the story with two strong female characters, which Maeve MacGregor and Bryony Geeves play with relish and distinction.  It’s a formidable duo, MacGregor spiky and forthright, Geeves steady and steely, both engaging and funny.  They mine all the humour and the genuine drama of this entertaining tale.

Thomas Pidd completes the performing trio, as a conniving Mayor, and the sweetest policeman this side of Chief Wiggum.
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Write Response 
Gai Anderson
16 September 2015

There was a palpable excitement in the Backspace on Saturday afternoon as I took my seat amongst the groups of primary school aged children and their parents for the latest show from Terrapin Puppet Theatre - Red Racing Hood. Some it seemed were back for a second time! It was great listening to the thrill in their voices as they discussed how the complex action we were apparently about to see, could possibly have been animated by just 3 puppeteers on the curious retro-looking domestic set waiting in front of us.

Written by Sean Monro and directed By Sam Rutledge, Red Racing Hood is a simple story writ-large, about a girl called Red and her Gran. Quite cartoon-like in feel, with miniature racetrack and a heightened performance style, it uses the archetype of the dangerous wolf in the woods as a foreboding threat hanging over their small country town of Grinalong. The twist is that Gran and the young Red are racing car enthusiasts, and their lives are soon turned upside down by the arrival of a new mayor with big ideas for the restaging of the Grinalong Classic car race. 

Reliant on design as much as story and character, the quirky, cleverly designed set allows the three talented performer/puppeteers to inhabit and animate this action-packed show as it jumps between scales and atmospheres, between racing action and domestic drama. And so, the domestic scene of Red and Nan’s home cleverly transforms to become a miniaturized 3D model of the town, complete with racing track and dangerous woods. And their breadbox becomes the garage for Nan’s tiny model retro racing car and the toaster becomes the town hall. A tracking video camera and large screen allow the audience to jump between scales, for close ups of the racing action as Red transforms to become the driver of Gran’s tiny racing car.

The performances of Maeve Mhairi MacGregor as the vivacious young Red and Thomas Pidd as the vaudevillian-like Mayor (and dorky policemen) drive the fun and action-filled parts of the show, with their heightened energy and clownish verve in synch with the shows cartoonish style. The more realistic style of Gran’s character in contrast seemed lacklustre at times and I wondered about this choice. The potential of the central human drama is also less developed than the action which left the story a bit thin for me. 

But it is hard sometimes as an adult to appreciate a child’s-eye view of theatre such as this. So as I sat there wanting the beautifully animated wolf to be bigger and to actually scare me, the screams of fear and delight from the front row of the children as it got closer to them, quickly changed my opinion on that. 

Overall this is a great children’s show, perhaps perfectly pitched for a primary school audience, and the audience I sat amongst certainly loved it. 
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Stage Whispers
Merlene Abbott
29 September 2015

Any latent desire (by an adult) to return to childhood can be fulfilled by seeing a Terrapin Puppet Theatre production for children. That was my recent experience when I took myself along to see Red Racing Hood at the Theatre Royal Backspace. 

Terrapin’s Red Racing Hood is not so much a reworking (or reimagining) of Little Red Riding Hood, as a nod to the well known and loved children’s story. Writer Sean Munro wrote a lovely, funny script, for people and puppets. The script was terrific, childish and a teensy bit sophisticated in turns, with word-play that tickled the grownups. The setting of the famous fairytale becomes the small town of Grinalong. When the new mayor announces the return of the local motor race, the Grinalong Classic, the whole town is excited, but the race will go through Tangled Woods, where a giant wolf is rumoured to live. With everything she knows and loves at stake, Red must convince her mechanically savvy Gran to let her compete and overcome her own fears in the process.

The appeal of Red Racing Hood covers many generations, keeping the young children in the audience as engaged as their parents, grandparents and friends. Some families, who had smallish children (3-ish to 5/6-ish), and others who came with older (8-12 year olds) all seemed to enjoy the show. The adults really loved it, revelling in the many levels of humour, delivered by energetic actors with terrific timing. Maeve Mhairi MacGregor was a wonderful Red, and Bryony Geeves was a feisty Gran, fabulous as always. Thomas Pidd is a delight and relates beautifully with an audience. I really liked the seamless changes when the
actors glided in and out of puppet wrangler mode. Loved the wolf! For a bad-guy, this puppet was rather endearing, and not so much bad, as misunderstood.

The complex but contained set suited the studio-theatre of the Backspace, but easily adapted for touring to school performances. The only regret was that I didn’t have young person to go with on the day! A clever, lovely, funny show! 
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ARTIST BIOGRAPHIES

Sam Routledge
Director
[image: ]Sam Routledge is a director, puppeteer and creator of contemporary puppetry with a strong record of innovation in the form. Born in England and raised in Goulburn, he has a B.A. in Communication (Major – Theatre and Media) from Charles Sturt University and a Post Graduate Diploma in Puppetry from the Victorian College of the Arts.
Sam began his professional career in 2002 as an Assistant Stage Manager and Puppeteer with Kim Carpenter’s Theatre of Image. He has since created and co-created nine original works including two international touring productions, Men Of Steel (2006) and I Think I Can (2013). Collectively these two productions have played in 10 countries including Japan, South Korea, New Zealand, USA and the UK. He initiated two productions with My Darling Patricia: Africa (2009), which toured nationally through the Mobile States consortium, and The Piper (2014), which won the Best Presentation for Children award at the 2014 Sydney Theatre Awards. His work has been presented by leading contemporary arts venues and festivals including Vancouver International Children’s Festival (Canada), Soho Theatre (London), Festival De Betovering (The Hague), Sydney Festival, Sydney Opera House, Performance Space, Arts House, Perth International Arts Festival, Malthouse Theatre and Brisbane Powerhouse. As a puppeteer, he has performed and collaborated on 17 productions with leading Australian and international companies including Gruppe 38 (Denmark), Societas Raffaello Sanzio (Italy), Arena Theatre Company, Windmill Theatre Company and LATT Children’s Theatre (Korea).
He has been engaged as a director by Snuff Puppets and Darwin Festival, directing People’s Puppetry Projects for Snuff Puppets in Denmark and Taiwan, and working as the puppetry director alongside Eamon Flack on Wulamanayuwi and the Seven Pamanui, which undertook a comprehensive national tour in 2014.
He has been the Artistic Director of Terrapin Puppet Theatre since November 2012. In this role he continues to work collaboratively and in partnership with other companies and has commissioned and co-commissioned four new works of puppetry from leading Australian playwrights for young people, including Sean Monro, Finegan Kruckemeyer and Angela Betzien.

Sean Monro
Writer
[image: Macintosh HD:Users:Galadriel:Dropbox:Company Files:Human Resources:headshots:2010:sean monro.jpg]Sean’s theatre writing credits include Water Daughter (Griffin at the Stables), The Art of Penetration (Belvoir) and The Upper Hand (Belvoir), One Notion (Hair of the Dog), Out There (Hair of the Dog), Light Particles (co-author) (Hair of the Dog), The Present (Sleeping Dogs), Snapshot (co-author) (Melbourne Fringe Festival), The Waltzing Tree (Terrapin), Tidal Pools (Blue Cow Theatre), The Killers of Time (adaptation – Geoffrey Dean) (Tasmanian Theatre Company and Australian Writers Centre), Legs Elbows Lips (Salamanca Arts Centre), and Born From Animals (Tasmanian Theatre Company).  He regularly works as the writer on I Think I Can for Terrapin. For radio, he wrote Shiver in the River (ABC). Works to preview in 2015 are Possum (Mudlark Theatre) and Sick (Tasmanian Theatre Company).


Heath Brown
Composer
[image: Macintosh HD:Users:Galadriel:Dropbox:Company Files:Human Resources:headshots:2014:heath brown crop.jpg]Heath is an Australian composer with a strong focus on collaborative projects.

His work ranges from film and TV to performing arts and installation. He has written scores for three feature films (Chocolate Strawberry Vanilla, 41 and El Monstro Del Mar!) and over 40 shorts and his film work has been recognised throughout the world with a number of awards for original music composition, including the award for Best Original Score at the 2012 Maverick Movie Awards for his score to 41. He also composed the score for both seasons of the multi-award winning web series Noirhouse (funded by Screen Australia, Screen Tasmania and the ABC).

Heath has written extensively for the theatre, notably for Terrapin Puppet Theatre (Big Baby, The Waltzing Tree, Red Racing Hood) and Tasmanian Theatre Co. (Born From Animals, The Boy With the Longest Shadow, Poxed).

His work has appeared in a number of arts festivals including Ten Days on the Island (Poxed, Radio Gothic) and DarkMOFO (The Geometry of Innocent Flesh on the Bone – a collaborative installation work with Oscar Ferreiro).


Jason James
AV and Lighting Designer
[image: Macintosh HD:Users:Galadriel:Dropbox:Company Files:Human Resources:headshots:2013:jason james.jpg]Jason has worked as a lighting designer for over ten years; creating designs principally for new works.  His recent credits include Sleeping Horses Lie, Terrapin Puppet Theatre, Branch Book Bench Tasmanian Theatre Company, The Barbarians IHOS Opera, Love Terrapin Puppet Theatre, Birds M.A.D.E., The Landing Party, SAC35 Salamanca Arts Centre, Death by Television Briony Kidd, Hieronymus Andrew Harper, ErrorInTime() Nancy Mauro-Flude, La Casa Di Signori  Marrisa Mastrocola and Nigel Kellaway, The Gatekeeper Terrapin Puppet Theatre, The Company I Keep Tasmanian Theatre Company, Kimisis IHOS Opera, If I jumped I’d Fly Tasmanian Theatre Company.  
Jason has a Diploma of Live Production, Theatre and Events, and an Associate Diploma of Electrical Engineering. He is currently undertaking a Bachelor of Fine Arts majoring in Sculpture. 
During the day he teaches the lighting and core studies for the Diploma of Live Production, Theatre and Events for Salamanca Performing Arts Course in Entertainment. 


Jill Munro
Puppet Maker and Set Dresser
[image: Macintosh HD:Users:Galadriel:Dropbox:Company Files:Human Resources:headshots:2014:Jill Munro.jpg]In 2015 Jill is designing Red Racing Hood for Terrapin Puppet Theatre, and SICK and Sex with Strangers for Tasmanian Theatre Company (TTC) and Straight Jacket Productions. Past production designs include Big Baby for Terrapin Puppet Theatre; Blitz! and As We Forgive for Tasmania Performs; and The Journey Girl, The Trade, and The Boy with the Longest Shadow for TTC. 

Jill is a qualified Floral Designer and has an Advanced Diploma in Interior Design. She has a background in costume design and construction, and puppet making. For over 10 years Jill travelled the world and worked as a multi award winning florist, designer, and small business manager. She studied costume design in Sydney and has designed and made costumes, puppets and props for television and stage. As a floral designer she has won several national and international awards including Australian Florist of the Year and a Silver Medal at The Chelsea Flower Show in London. Jill has designed and created sculptural installations for window displays, functions and promotions in the United Kingdom, Ireland, Sydney and Melbourne. She has also made floral displays for the British Royal Family. 

Jill also has an Advanced Diploma in Stage Management, and has worked as Production Manager, Tour Manager, Stage Manager or Assistant Stage Manager on numerous productions over the last 7 years. She has also worked on several large Tasmanian festivals including Mona Foma, Falls Festival, Festival of Voices, Dark Mofo, and Ten Days on the Island. 


Maeve Mhairi MacGregor  
Original Cast 
[image: Macintosh HD:Users:Galadriel:Dropbox:Company Files:Human Resources:headshots:2014:maeve macgregor lores.jpg]Maeve is a Tasmanian based, nationally transient jack-of-all-trades thespian, and co-artistic director of Loud Mouth Theatre Co. She graduated from the National Institute of Dramatic Art in 2011 with a Bachelor in Dramatic Art (Acting) and since graduating has undertaken extra study with several high calibre directors and teachers including Anthony Skuse and Larry Moss. In February 2012 Maeve interned under Playwriting Australia’s Artistic Director Chris Mead for the National Playwriting Festival at Melbourne’s Malthouse. This experience added further fuel to the fire that is Maeve’s passion for the creation and support of new Australian works. Maeve’s acting credits since graduation include Lyrebird for Tamarama Rock Surfers, The Lighthouse for The Sydney Chamber Opera, Top Girls for the New Theatre and Home and Away for the 7 Network. Her directing credits include The Clinic Of Unhappiness and Negative Therapy for NIDA Independent, Babyfood for Hobart’s OneFest, and A Midsummer Night’s Dream for Directions Productions. Work on script and project development workshops in various roles include The Clinic of Unhappiness and Negative Therapy by Heath Ivey-Law, Fallout by Maree Freeman, Rare Earth by Ian Wilding. Currently Maeve is directing Venus in Fur by David Ives for Loud Mouth, as well as performing in and assistant director for Born From Animals for the Tasmanian Theatre Company.


Thomas Pidd
Original Cast
[image: Macintosh HD:Users:Galadriel:Dropbox:Company Files:Human Resources:Headshots:2015:Thomas Pidd crop.jpg]Thomas has spent the last 12 years spreading himself around as many different areas of the performing arts industry as is humanly possible. Recently graduating from NIDA (Sydney), Thomas also has previous experience working and training in Hobart and Perth. His core talent lies in acting for stage and screen but he has often found himself singing and dancing in shows such as The Pink Tutu (NIDA directors) Cats (Exit Left) and Les Miserables (TTUT and Craig Wellington productions). As a young man Thomas cut his teeth on the stage in Hobart with credits including several Shakespeare, comedy and dramatic works, while also getting a feel for the small screen appearing in multiple TV commercials in Hobart and then Perth.

Thomas was awarded the Keith Bain OAM Scholarship in Movement 2014 in recognition of his interest in physical theatre and movement, particularly during his time at NIDA. This in turn has unlocked an old keen interest in physical theatre and circus arts, and he has been exploring this field since graduating.

Most recently Thomas had the experience of working with internationally acclaimed playwright/screen writer/novelist and director Adam Rapp on a new work Wolf in the River as a part of the final production season at NIDA, and took a show he produced and co-created down to The Village as a part of The Falls Music and Arts Festival in Marion Bay Tasmania.

Bryony Geeves
Original Cast
[image: Macintosh HD:Users:Galadriel:Dropbox:Company Files:Human Resources:headshots:2014:bryony geeves.jpg]Bryony is a theatre, film and roving performer who, since studying at the Tasmanian Conservatorium of Music, has enjoyed working for several Tasmanian and international theatre and film companies, including the Tasmanian Theatre Company (Bombshells, playreading series), Big Monkey Productions (Alice in Wonderland, Once a Jolly Jumbuck), Directions Theatre (The Tempest), Old Nick (The Golden Age, Hamlet, Troilus and Cressida), Repertory (Present Laughter, The Venetian Twins), Exit Left (Rent, Cats), Shouting in the Evening (Sweeney Todd), Act (The Laramie Project), Adam Walker Films (The Room at the Top of the Stairs) Telwell film Productions, (Mna Dibeartha- Banished Women) and Terrapin Puppet Theatre (The Waltzing Tree, Sleeping Horses Lie, Pip and Pooch).
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